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ACRYLIC 

Painting On-site on a Large Scale, 
by Andrew Paquette, Sept., pp. 26- 
33. 

Building a Career by Exploring 
Subjects and Styles, on Andrew 
Denman, by Elizabeth Forst, Oct., 
pp. 40-47. 


ART HISTORY 

“A Permanent Record of What Has 
Been Accomplished,” on artists 
who studied at the Art Students 
League of New York over the last 
century, by Pamela N. Koob, May, 
pp. 52-59. 

Person to Person: My Experience 
With John Steuart Curry and 
His Widow, on John Steuart 
Curry, by Don Lambert, May, pp. 
31-37. 

Manet’s Seascapes: Reinventing a 
Genre, on Edouard Manet, by 
Stephen May, July, pp. 56-61. 


BUSINESS 

Business & Professional Practices: 
Displaying and Selling Work at 
Alternate Venues, by Daniel 
Grant, Jan., pp. 18-19. 

Business & Professional Practices: 
Self-publishing a Catalog, by 
Daniel Grant, Feb., pp. 8-10. 

Business & Professional Practices: 
Developing a Personal Style, by 
Calvin J. Goodman, Mar., pp. 12- 
15. 

Nuts & Bolts: The Challenges and 
Rewards of Creating Public Art, 
on Alan LeQuire, by M. Stephen 
Doherty, Apr., pp. 68-75. 

The Business of Art: Creating Print 
Editions of Your Work, by 
Daniel Grant, June, pp. 66-67. 

The Business of Art: Power in 
Numbers, on Diane Santo Bresee, 
by Derrik J. Lang, July, pp. 64-65. 


DECEMBER 2004 


The Business of Art: Internet 
Piracy of Copyrighted Art, by 
Daniel Grant, Aug., p. 77. 

The Business of Art: Exhibiting in 
State Collections, by Daniel 
Grant, Sept., pp. 76-77. 

The Business of Art: Submitting a 
Portfolio, by Daniel Grant, Oct., 
pp. 70-71. 

The Business of Art: A Retirement 
Plan for Artists, by Daniel Grant, 
Oct., pp. 72-74. 

The Business of Art: To Conserve 
or Not To Conserve, by Daniel 
Grant, Nov., pp. 71-72 


CASEIN 

Matching a Personality to a 
Painting Process, on Patton 
Wilson, by M. Stephen Doherty, 
Sept., pp. 18-25. 


COLORED PENCIL 

Expressive Color, Adjoining 
Contrasts, by Anne H. Finucane, 
Apr., pp. 44-49. 

Watercolor Painting: The 
Versatility of Water-Soluble 
Colored Pencils, by Sandra 
Angelo, May, pp. 26-29. 

Using Colored Pencils to Make a 
Tinted Portrait, by Berry Fritz, 
Aug., pp. 50-61. 


DRAWING 

Nuts & Bolts: The Power of Ink 
and Line, on David Suter, by John 
A. Parks, Jan., pp. 68-73. 

Drawing the Hard Truths of Life, 
on John Ruggeri, by John A. Parks, 
May, pp. 46-51. 

Sculpting the Head in Drawings, 
by William Maughan, Aug., pp. 62- 
67. 

Captivated by the Dance, on Gerald 
Morgan, by M. Stephen Doherty, 
Nov., pp. 24-29. 


Preservation in Pen-and-Ink, on 
Melissa R. Tubbs, by M. Stephen 
Doherty, Nov., pp. 18-23. 


FIGURES 

The Figure as Landscape, on Wade 
Reynolds, by M. Stephen Doherty, 
May, pp. 18-25. 

What Makes a Figure Painting 
Move?, by Elizabeth Torak, Sept., 
pp. 50-61. 

Captivated by the Dance, on Gerald 
Morgan, by M. Stephen Doherty, 
Nov., pp. 24-29. 


FLORALS 

Keeping the “Life” in Still Life, by 
Raenell Doyle, Apr., pp. 32-37. 

Pastel Painting: Plant Abstractions, 
on Janice Wilke, by Bill Scott, 
Oct., pp. 28-33. | 

Methods & Materials: A Painterly 
Approach to Botanical Art, on 
Lindsey Kent, by Christopher 
Willard, Oct., pp. 54-59. 


LANDSCAPE 

Making the Landscape Your Own: 
Brian Blood and Laurie Kersey, 
by Peggy Arenz, Jan., pp. 38-45. 

Painting From a Different Angle, 
on Joan M. LaRue, by Peggy 
Arenz, Feb., pp. 20-260. 

Making the Landscape Your Own: 
Jay Brooks, by Alan Singer, Feb., 
pp. 54-61. 

Making the Landscape Your Own: 
Joseph Paquet, by M. Stephen 
Doherty, Mar., pp. 40-47. 

Old Influences, New Approaches, 
on Joel Babb, by Stephen May, 
Mar., pp. 20-33. 

The Pastel Page: Beyond the 
Obvious: Creating an Epic 
Painting, on Paul Murray, by 
Collin Fry, Apr., pp. 38-43. 

















Going Right to the Source, on 
Theresa Bartol, by Elizabeth Forst, 
June, pp. 18-23. 

Methods & Materials: Capturing a 


Distinct Light, on Peter Loftus, by 


Christopher Willard, Aug., pp. 50- 
a: 

Pastel Painting: Responding to 
Subjects of Uncommon Beauty, 
on Andrew Dickson, by Lynne 
Moss Perricelli, Aug., pp. 40-45. 

Pastel Painting: Finding Rhythm 
in a Landscape, on Paula 
Lawson, by Mark G. Mitchell, 
Sept., pp. 34-39. 

Painting On-site on a Large Scale, 
by Andrew Paquette, Sept., pp. 26- 
33. 

Composing to Capture Ambience, 
on Peter Poskas, by Linda S. Price, 
Oct., pp. 20-27. 

Pastel Painting: From Travel 
Photos to Vibrant, Engaging 
Paintings, by Jennifer Gardner, 
Nov., pp. 38-43. 


MISCELLANEOUS 

Nuts & Bolts: Markers: An 
Underestimated Medium, by 
Alan O’Keefe, Apr., pp. 60-66. 

Classical Realism: A Living 
American Tradition, on artists of 
the American Society of Classical 
Realism, by Stephen Gjertson and 
Kirk Richards, Sept., pp. 40-51. 


OIL 

Setting Up for Success, on Fran Di 
Giacomo, by James A. Metcalfe, 
Jan., pp. 20-27. 

Stepping Away From Realism, on 
Edward Aldrich, by Scott Hook, 
Jan., pp. 28-33. 

Making the Landscape Your Own: 
Brian Blood and Laurie Kersey, 
by Peggy Arenz, Jan., pp. 38-45. 

Nine Ideas for Improving 
Paintings, on Steve Huston, by M. 
Stephen Doherty, Jan., pp. 52-60. 

Painting From a Different Angle, 
on Joan M. LaRue, by Peggy 
Arenz, Feb., pp. 20-26. 

Everyday Moments, on Jeffrey T. 
Larson, by M. Stephen Doherty, 
Feb., pp. 44-53. 

Old Influences, New Approaches, 
on Joel Babb, by Stephen May, 
Mar., pp. 26-33. 


Paintings That Dance With Light 
and Color, on John Asaro, by 
Mclly Siple, Mar., pp. 20-25. 

Making the Landscape Your Own: 
Joseph Paquet, by M. Stephen 
Doherty, Mar., pp. 40-47. 

Keeping the “Life” in Still Life, by 
Raenell Doyle, Apr., pp. 32-37. 

Going Right to the Source, on 
Theresa Bartol, by Elizabeth Forst, 
June, pp. 18-23. 

Painter of Smog, on Stephanie 
Sanchez, by Ryon Harms Ojeda, 
June, pp. 54-59. 

Creating Dynamic Tension, on 
Max Mason, by Linda S. Price, 
July, pp. 44-49. 

Composing Still Lifes Through 


Experimentation, on Patti André, 


by Deborah Robson, Aug., pp. 34- 
OF: 

Methods & Materials: A Painterly 
Approach to Botanical Art, on 
Lindsey Kent, by Christopher 
Willard, Oct., pp. 54-59. 

Seeing Shapes First, on Jonathan 
Hotz, by Peggy Arenz, Oct., pp. 
34-39. 

Composing to Capture Ambience, 
on Peter Poskas, by Linda S. Price, 
Oct., 20-27. 

Still Lifes That Look Timeless, on 
Darrell Brown, by John R. Kemp, 
Nov., pp. 44-51. 

Interpreting and Conveying Mood 
en Plein Air, on Molly Martin, by 
Peggy Arenz, Nov., pp. 30-30. 


PASTEL 

The Pastel Page: Instant 
Gratification, on Lisa Diller, by 
Lynne Moss Perricelli, Jan., pp. 406- 
51. 

The Pastel Page: Drawing Upon 
One’s Own Backyard, by Lynn 
Newman, Feb., pp. 28-33. 

The Pastel Page: Integrating 
Observation & Imagination, by 
Peter Seltzer, Mar., pp. 48-53. 

The Pastel Page: Beyond the 
Obvious: Creating an Epic 
Painting, on Paul Murray, by 
Collin Fry, Apr., pp. 38-43. 

Pastel Painting: Painting as 
Directly as When Drawing, on 
Ilene Gienger-Stanfield, by Lynne 
Moss Perricelli, May, pp. 40-45. 


Pastel Painting: Achieving Subtlety 
With Close Values, on Joe Hing 
Lowe, by Lynne Moss Perricelli, 
June, pp. 48-52. 

Pastel Painting: Method and 
Meaning, on Mario Robinson, by 
Lynne Moss Perricelli, July, pp. 26- 
31. 

Methods & Materials: Overcoming 
Challenges, on Brenda Ferguson, 
by Christopher Willard, July, pp. 
50-55. 

Pastel Painting: Responding to 
Subjects of Uncommon Beauty, 
on Andrew Dickson, by Lynne 
Moss Perricelli, Aug., pp. 40-45. 

Pastel Painting: Finding Rhythm 
in a Landscape, on Paula 
Lawson, by Mark G. Mitchell, 
Sept., pp. 34-39. 

Pastel Painting: Plant Abstractions, 
on Janice Wilke, by Bill Scott, 
Oct., pp. 28-33. 

Pastel Painting: From Travel 
Photos to Vibrant, Engaging 
Paintings, by Jennifer Gardner, 
Nov., pp. 38-43. 


PLEIN AIR 

Nuts & Bolts: Plein Air Painting for 
a Cause, on the Connecticut Plein 
Air Painters Society, by Gail 
Braccidiferro, Mar., pp. 58-60. 

Problem Solving for Plein Air 
Painters: Nocturnes, by Susan 
Hallsten McGarry, Apr., pp. 18-25. 

Painting On-site on a Large Scale, 
by Andrew Paquette; Sept., pp. 26- 
33. | 

Problem Solving for Plein Air 
Painters: Gardens, by Susan 
Hallsten McGarry, Nov., pp. 52-63. 

Interpreting and Conveying Mood 
en Plein Air, on Molly Martin, by 
Peggy Arenz, Nov., pp. 30-36. 


PORTRAITURE 

The Watercolor Page: The Special 
Qualities of Watercolor 
Portraits, on Peter Stimeling, by 
M. Stephen Doherty, Apr., pp. 26- 
opel 

Drawing Personality Portraits: 
Hairstyles, by Sandra Angelo, 
May, pp. 60-63. 

Pastel Painting: Method and 
Meaning, on Mario Robinson, by 
Lynne Moss Perricelli, July, pp. 26- 
oe 
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PRINTMAKING 

Nuts & Bolts: Making Monotypes 
With Process Colors, by Julia 
Ayres, Feb., pp. 70-75. 

Elegant Art Printed From a Foam 
Plate, by Annette W. Mitchell, 
July, pp. 32-37. 


SCULPTURE 

Building Paintings and 
Sculptures on Solid Structures, 
on Edward Jonas, by M. Stephen 
Doherty, Apr., pp. 50-55. 

Nuts & Bolts: The Challenges and 
Rewards of Creating Public 
Art, on Alan LeQuire, by M. 
Stephen Doherty, Apr., pp. 68-75. 


STILL LIFE 

Setting Up for Success, on Fran Di 
Giacomo, by James A. Metcalfe, 
Jan., pp. 20-27. 

The Pastel Page: Integrating 


Observation & Imagination, by 


Peter Seltzer, Mar., pp. 48-53. 
Keeping the “Life” in Still Life, by 
Raenell Doyle, Apr., pp. 32-37. 

Composing Still Lifes Through 
Experimentation, on Patti 
Andre, by Deborah Robson, 
Aug., pp. 34-39. 

Still Lifes That Look Timeless, on 
Darrell Brown, by John R. Kemp, 
Nov., pp. 44-51. 


TECHNICAL 

Methods & Materials: Innovative 
Watercolor Additives and 
Techniques, by Christopher 
Willard, Jan., pp. 10-15. 

Methods & Materials: The Oil in 
Oil Paints, Part 1: Types of 
Oils, by Christopher Willard, 
Feb., pp. 12-106. 

Methods & Materials: The Oil in 
Oil Paints, Part 2: A Well-Oiled 
Painting, by Christopher Willard, 
Mar., pp. 8-11. 

Methods & Materials: Slow and 
Steady Wins the Painting, by 
Christopher Willard, Apr., pp. 10- 
15: 

Simply Exciting Compositions, 
by Christopher Willard, Sept., pp. 
12-16. 


DECEMBER 2004 


WATERCOLOR 

Methods & Materials: Innovative 
Watercolor Additives and 
Techniques, by Christopher 
Willard, Jan., pp. 10-15. 

The Watercolor Page: Shared 
Memories, on Frank Bettendorf 
and Richard Burns, by M. 
Stephen Doherty, Jan., pp. 34-37. 

The Zen of Sepia Wash Drawings, 
on Amy Schuyler, by Karen 
Stanger Johnston, Feb., pp. 34-39. 

The Watercolor Page: The Value 
of Shadows, on Jane Bertram, 
by Wuanda M.T. Walls, Feb., pp. 
40-43. 

The Watercolor Page: Dependable 
Rules For Using 
Complementary Colors, by 
Nancy Collins, Mar., pp. 34-39. 

Watercolor Painting: The 
Versatility of Water-Soluble 
Colored Pencils, by Sandra 
Angelo, May, pp. 26-29. 

Watercolor Painting: The Seven 
C’s of Great Painting, on Rita 
Argen Auerbach, by M. Stephen 
Doherty, June, pp. 36-41. 

Watercolor Painting: A Prismatic 
Palette, on Joel Popadics, by M. 
Stephen Doherty, July, pp. 38-43. 

Watercolor Painting: Painting 
With Craft Supplies, by M. 
Stephen Doherty, Aug., pp. 46- 
+9), 

Watercolor Painting: Learning by 
Doing, on Stan Miller, by M. 
Stephen Doherty, Sept., pp. 52- 
55. 

Watercolor Painting: Finding 
Meaning in Cultural 
Encounters, on Victor Martinez, 
by Lynne Moss Perricelli, Oct., 
pp. 48-53. 

Watercolor Painting: 
Experimenting With Forms 
and Methods, by LiDona 
Wagner, Nov., pp. 12-10. 


WILDLIFE 

Stepping Away From Realism, on 
Edward Aldrich, by Scott Hook, 
Jan., pp. 28-33. 

Building a Career by Exploring 
Subjects and Styles, on Andrew 
Denman, by Elizabeth Forst, Oct., 
pp. 40-47. 
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Nicole Michelle Tully Rachel oil on linen 2004 
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STUDIO 
ESCALIER 


3-Month Summer Intensive 
May 28 - August 30, 2005 
Argenton-Chateau, France 


Application Deadline: January 1, 2005 
Apply Online Noes www.studioescalier.com 


The Swimmer charcoal on paper 2001 








STUDIO 
ESCALIER 


Contemporary Classical 
Artist Residency Program 
May 1 - September 30, 2005 
Application Deadline: December 15, 2004 
Apply Online Now wwwstudioescalier.com 


Randolph Melick Study for Headless Boy in Topless Bar crayon vert 2001 


Visiting Faculty and Critics 
May 2005: Michael Grimaldi 
June 2005: Randolph Melick 
July 2005: Sabin Howard 














